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Praised by Gramophone Magazine as a “remarkable tapestry of teenage
voices,” the five-time GRAMMY Award-winning San Francisco Girls Chorus
(SFGC) is recognized as one of the world’s leading youth vocal ensembles.
Under the leadership of Artistic Director Valérie Sainte-Agathe, SFGC
presents subscription performances throughout the Bay Area and regularly
performs both nationally and internationally as a cultural ambassador for San
Francisco. SFGC is a frequent collaborator with leading arts organizations
such as Kronos Quartet, San Francisco Symphony and San Francisco Opera,
as well as numerous world-renowned guest artists.

In addition to its Premier Ensemble, the San Francisco Chorus School is
renowned as a regional center for choral music education and performance
for girls and young women ages 4-18. Through its innovative Online Learning
Program, SFGC has utilized technology to keep its hundreds of choristers
engaged and advancing in their musical activities and performing live together
from their own homes.
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Founded in 1948, the internationally acclaimed, Grammy award-winning
San Francisco Boys Chorus is a distinguished educational and performance
organization led by Artistic Director Eric Choate since 2019. One of just a
handful of programs in the United States specifically designed to educate and
showcase boy trebles, the SFBC is proud to train some of the finest young
musicians in the country.

For four decades, San Francisco mayors have recognized the Boys Chorus
as official “Singing Ambassadors of San Francisco,” and frequently invite the
Boys to perform for events at City Hall. In 2009, the SFBC performed at Barack
Obama’s 2009 Presidential Inauguration in Washington, D.C. The chorus has
performed the national anthem and other songs for the San Francisco Giants,
Oakland Athletics, Oakland Raiders, San Francisco Marathon, and the Golden
Gate Bridge 75th Anniversary celebration. Each December, the SFBC sings
at the Macy’s Great Tree Lighting Ceremony in Union Square, and for many
years, PBS has broadcast SFBC’s own holiday concert in California television
markets.
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Artist Profiles

Considered “one of the most innovative conductors on the scene today,”
SFCM Music Director Edwin Outwater works with orchestras and
institutions throughout the world, producing, curating, and conducting
unique concert experiences. He frequently premieres new works and
connects audiences with repertoire beyond the mainstream. As Music
Director of SFCM he oversees the Large Ensemble program and helps
shape the overall artistic planning of the Conservatory. Other recent
projects include a role as producer and musical advisor of the Kennedy
Center’s soth Anniversary concert, as well as collaborations with Yo-Yo
Ma, John Williams, Renée Fleming, Wynton Marsalis, Jennifer Hudson,
and Metallica. Outwater has a long association with the San Francisco
Symphony. He regularly conducts and curates their SoundBox series, and
has conducted and hosted “Holiday Gaiety”, an LGBTQ holiday concert
he created with drag performer Peaches Christ. He was Music Director
of the San Francisco Symphony Youth Orchestra leading them on a highly
acclaimed European tour, and also served as San Francisco Symphony
Director of Summer Concerts. Outwater is Music Director Laureate of the
Kitchener-Waterloo Symphony, where he returns regularly. Recent guest
appearances include the New York Philharmonic, Chicago Symphony,
Philadelphia Orchestra, Cleveland Orchestra, National Symphony, Royal
Philharmonic, and the Tokyo Metropolitan Symphony Orchestra.
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A graduate of the Metropolitan Opera’s Lindemann Young Artist
Development Program, mezzo-soprano Tamara Mumford made her
debut there as Laura in Luisa Miller, and has since appeared in more than
140 performances with the company, some of which include the Pilgrim
in the new production of Kajia Saariaho’s L’Amour de loin, Smeaton in
the new production of Anna Bolena, and in productions of Rigoletto,
Ariadne auf Naxos, Il Trittico, Parsifal, Idomeneo, Cavalleria Rusticana,
Nixon in China, The Queen of Spades, the complete Ring Cycle, The
Magic Flute, A Midsummer Night’s Dream and Wozzeck. Other recent
opera engagements have included the world premiere of The Thirteenth
Child at the Santa Fe Opera, her role debut as the title role in Tancredi
with Teatro Nuovo, the first ever American performances of Rossini’s
Aureliano in Palmira at the Caramoor Festival, LAmour de loin at the
Festival d’opéra de Québec, lolante at the Dallas Operg, the title role in
the American premiere of Henze’s Phaedra, the title role in The Rape of
Lucretia, and the world premiere of Daniel Schnyder’s Yardbird at Opera
Philadelphia; the title role in Dido and Aeneas at the Glimmerglass Festival,
Ottavia in L’incoronazione di Poppea at the Glyndebourne Opera Festival
and the BBC Proms, Orsini in Lucrezia Borgia at the Caramoor Festival,
Isabella in L’Italiana in Algeri at the Palm Beach Opera, the title role in The
Rape of Lucretia, conducted by Lorin Maazel at the Castleton Festival; the
title role in Carmen at the Crested Butte Music Festival, Principessa in
Suor Angelica and Ciesca in Gianni Schicchi with the Orchestra Sinfonica
Giuseppe Verdi di Milano in Italy; and the title role in La Cenerentola at
Utah Festival Opera.

Also an active concert performer and recitalist, Ms. Mumford appeared
with Gustavo Dudamel and the Los Angeles Philharmonic Orchestra in
US and European tours of the world premiere of John Adam’s oratorio
The Gospel According to the Other Mary and in performances of Mahler
Symphony No. 3. She also appeared with the Mo. Dudamel and the LAPO
in performances of Mahler’s Das Lied von der Erde in a production by
Yuval Sharon and the Chilean theater group Teatrocinema. Other concert
engagements have included appearances with the New York Philharmonic,
San Francisco Symphony, Dallas Symphony, Utah Symphony, Oregon
Symphony, and Milwaukee Symphony orchestras; the Berlin Philharmonic
(in Berlin and on tour in Asia), the Netherland Radio Philharmonic, and
at the Hollywood Bowl and the Ravinia, Tanglewood, Grand Teton, Vail,
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Tucson Desert Song, Britt and La Jolla Summer Music festivals. She made
her Carnegie Hall debut in 2005 as part of the Richard Goode and Friends
concert series in Zankel Hall, and has since appeared there with James
Levine and the Met Chamber Orchestra. She has also made multiple
appearances in the Musicians from Marlboro’s summer festivals and US
tours. In recital she has been presented in New York by the Marilyn Horne
Foundation, the Frick Collection, and the Metropolitan Museum of Art,
and in Philadelphia by the Philadelphia Chamber Music Society.

Ms. Mumford has appeared in the Metropolitan Opera’s Met: Live in HD
series broadcasts of Anna Bolena, Das Rheingold, Gotterddmmerung, The
Magic Flute, Nixon in China, Manon Lescaut, and Il Trittico. Her recordings
include Handel’s Messiah with the Mormon Tabernacle Choir (Momon
Tabernacle Choir), Beethoven’s Cantata on the Death of Emperor Joseph
Il with Michael Tilson Thomas and the San Francisco Symphony (Avie),
and John Adams’ The Gospel According to the Other Mary with Gustavo
Dudamel and the Los Angeles Philharmonic (Deutsche Grammophon).
She was and was one of sixteen singers invited to work with Naxos Records
and Yale University in a collaborative project to record the complete songs
of Charles Ives.

A native of Sandy, Utah, Ms. Mumford holds a Bachelors of Music from
Utah State University and has received awards from the Opera Index
Competition, Palm Beach Opera Competition, Sullivan Foundation,
Connecticut Opera Guild Competition, Joyce Dutka Foundation
Competition and the MacAllister Awards.
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Symphony No. 3 in D minor (1902)
Gustav Mahler

Born: July 7, 1860; Kalischt (Kaliste), Bohemia
Died: May 18, 1911; Vienna, Austria

Instrumentation: 4 flutes, 4 oboes, 3 clarinets and 2 clarinets in E-flat, 4 bassoons,
8 horns, 4 trumpets, posthorn, 4 trombones, tuba, 2 harps, percussion including
timpani, glockenspiel, snare drum, triangle, tambourine, bass drum with cymbal
attached, suspended cymbals, tam-tam, and rute, and strings

“It is meant to be nothing less than the macrocosm.” So wrote Gustav Mahler to
afriend in Berlin regarding his third symphony. Considering the vast scope of the
work, it would be easy to agree. As macrocosms go, the symphony is replete with
all the trappings of a universe: nature, humanity, religion and mythology, love,
and philosophy. Of course it also contains Mahler and his own contradictions. Ina
separate correspondence on the life of conflict that an artist leads, the composer
wrote: “He is condemned to lead a double life, and woe betide him if it happens
that life and dream flow into one—so that he has appallingly to suffer in the one
world for the laws of the other.” All of these conflicting forces are acutely infused
into the symphonic universe that Mahler created, whose very structure of six
movements contradicts the conventional four of most symphonies.

The first movement focuses on the duality of nature. Mahler composed
it after the other five, drawing on them in hindsight and weaving them,
conceptually, into its dominant mythological theme. A horn fanfare opens the
movement and rouses the natural forces. As it fades we hear a persistent triplet
figure (three notes played in the time of two), as if shaking off the vestiges of
slumber. This slowly builds to the first of the two main themes that are fated to
battle over the remaining half hour of the movement. In his manuscript Mahler
labeled them, “Pan awakes” and “Pan sleeps.” It quickly becomes clear that the
Pan of this universe is far more severe and bestial than typical depictions of the
god of the wild in Mahler’s time. Thus, the “awakes” theme employs the full
weight of a double-complement of brass—the savagery of nature on full display!
Balancing the discourse the “sleeps” theme, joyful and delicate, dances between
the woodwinds and strings. In some moments these forces seem to retreat
from each other, in others one wrenches control from the opposition. As they
clash and grow, increasingly march-like the themes can be heard over and under
each other until at last we reach what appears to be the end. Instead we hear
the familiar horn fanfare from the movement’s beginning, then the posthorn’s
funeral music, which was first heard after the second theme was introduced. At
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last, rumbling up from the cellos and double basses, the joyful summer march—
the awakening of love—rises victorious.

A graceful minuet opens the second movement, a varied ballet-like
piece that Mahler originally conceived with the title, “What the Flowers Tell
Me.” Whether or not flowers are illustrated overtly, the music vividly suggests
images of the natural world. It begins with a sauntering oboe solo accompanied
by quiet strings, which soon take up the line. As it continues to move around the
orchestra, more and more instruments converge, then it gives way to a scherzo
segment. A succession of further passages bring music of greater intensity and
contrast. The warring rhythmic material comes to a head as the different families
of the orchestra play long, intense lines that evoke a howling gust of wind. The
breeze passes and the opening theme of the movement returns more assertively
with strengthened orchestral support. This grander repetition maintains a sense
of extended lyrical lines that suggest comparisons to ballet music by Tchaikovsky.
Another scherzo with a particularly strong presence of the woodwinds and brass
interrupts this elegance with a chaotic frenzy. The bird calls from the violins and
strings encourage everyone to participate in the most lush and extended version
of the dance yet, to finish out the movement. The previously unruly woodwinds
and brass even fall in line. After an energetic whirlwind, all of the instruments end
peacefully with decreasing lines and long extended rhythmic values with a final
flourish from the violin solo.

Mahler said of the third movement, “This piece is really a sort of face-
pulling and tongue-poking on the part of Nature.” The beginning focuses on
nature at a rather small scale; the first section is an orchestral transcription
of Ablosung im Sommer from his third volume of Lieder und Gesange (1892).
Although he considered setting the text from this song, Mahler ultimately opted
not to, instead using playfulness in the high woodwinds and other orchestral
colors to emphasize the irony and humor. The text tells the story of a nightingale
who ushers in the start of summer, and the cuckoo who fell and died to make way
for her. The song itself is marked to be sung “Mit Humor” (with humor), and it is
humorous indeed; the cuckoo’s death is portrayed in a minor key, in a caricature
of mourning. The appearance of the nightingale ushers in a major tonality, but
then the minor tonality of the dead cuckoo returns symmetrically in the postlude.
After the end of the birds’ tale, Mahler introduces other dances from a gigue, to a
polka infused with the Cuckoo’s melodic themes. Contrasting central sections of
the movement recall the thematic conflicts of the first movement. Perhaps most
memorable is the serene interlude which features the off-stage posthorn solo.

The fourth movement, originally titled “What the Night tells me”
in Mahler’s notes, opens the third and final part of the symphony (Mahler
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recommends that the ensuing movements follow each other without a break
in order to unify their musical and conceptual connections, although many
conductors ignore this instruction). This movement is influenced by Nietzsche’s
philosophical narrative Also sprach Zarathustra. The opening music, according
to Mahler, is like “awakening from a confused dream” or “a gentle awakening
to consciousness of one’s own reality,” which we hear in quiet dynamics that
never rise above piano. We hear a number of themes, most notably, the rising
thirds heard in the soloists “O Mensch.” The violin solo, which follows the oboe’s
rising thirds, sets a lyrical, expressive tone that carries us to the end of the
movement.

While shortest in length, the fifth movement is the largest in scope of
orchestration, as it adds to the contralto voice and orchestra combination, heard
in the fourth movement, a children’s and women’s chorus. Originally titled “What
the Angels Tell Me,” it invokes the vast and unconditional forgiveness of God,
contrasting the Nietzschean message previously heard. The text is folk poetry,
excerpted from the collection Des Knaben Wunderhorn. Mahler’s admiration of
this source is manifested in the many songs and subsequent symphonic themes
he drew from its inspiration. This specific poem is a conversation between Saint
Peter and the Angels as he begs for forgiveness for his sins. The movement
begins with a “sweet song” as mentioned in the text. The accompaniment heard
in the orchestration and children’s chorus is permeated by the sound of bells.
When the alto soloist enters as Peter, the sinner, the whole orchestral color
goes from the bright, major mode to a darker chromatic coloring so that the
textures starkly contrast. The end of the movement is especially triumphant as
the children finally join in the angel’s refrains for united praise. Ultimately the
ringing gestures recede into a peaceful quiet, setting the stage for the finale.

In contrast to the more typical lively symphonic finale, Mahler concludes
the symphony with a nearly twenty-five minute adagio. The inexorable unfolding
of this ethereal and meditative movement is well worth the wait after the previous
existential five movements. Originally titled “What love tells me,” the movement
was written not about romantic love, as one might assume, but rather a holy love
from God, setting the movement in a celestial context. Mahler had written to
his soprano muse Anna von Mildenburg during the summer of this symphony’s
inception: “When love speaks to me now it always talks about you. But ... | could
equally well call the movement something like: What God tells me! And in this
sense that God can, after all, only be comprehended as ‘love.” And so my work is a
musical poem that goes through all the stages of evolution, step by step it begins
with inanimate Nature and progresses to God’s love.”
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Throughout the first twenty minutes of the finale, the tension between
beauty and anguish builds without respite. It is not until the last five minutes of
the symphony that the music climaxes, the theme being restated for the final
time in all of its glory. The piece ends with a gentle woodwind and brass section,
building with the constant tremolo in the strings until the two timpani players
signal the final march to the conclusion, affirming the completion of this long
musical and spiritual journey. Mahler had instructed that this timpani passage
must be done “not with brute strength, [but] with rich, noble tone,” and the final
chord be released with a ringing sound that blurs the music into the silence, not
abruptly cut off like many symphonic finales call for.

Though Mahler had particular notions of love, spirituality, and nature
in mind while composing this symphony, it was his wish that such extra-musical
details not be made the focus of any performance. He ultimately intended that the
work speak for itself, explaining that “a symphony must be like the world. It must
embrace everything.” With or without his initial narrative ideas, the symphony’s
musical scope offers a capacity for the fullest possible range of ideas, images,
and emotions to be experienced within a single orchestral achievement.

Chantel Davis, M.M. ‘23
Camryn Finn, M.M. ‘23
Samuel C. Nedel, B.M. ‘22, P.S.C. 23
Monica Slater, M.M. 23



Texts

Fourth Movement

O Mensch! Gib Acht!

Was spricht die tiefe Mitternacht?
“Ich schlief, ich schlief —,

aus tiefem Traum bin ich erwacht: —
Die Welt ist tief,

und tiefer als der Tag gedacht.
Tief ist ihr Weh —,

Lust — tiefer noch als Herzeleid.
Weh spricht: Vergeh!

Doch all’ Lust will Ewigkeit —,

— will tiefe, tiefe Ewigkeit!”

O Man! Take heed!

What says the deep midnight?

“I slept, | slept —,

from a deep dream have | awoken: —
the world is deep,

and deeper than the day has thought.
Deep is its pain —,

joy — deeper still than heartache.
Pain says: Pass away!

But all joy seeks eternity —,

— seeks deep, deep eternity!”

Text by Friedrich Nieztsche, “Midnight Song” from Also sprach Zarathustra

Fifth Movement

Es sungen drei Engel einen siif}en
Gesang,

mit Freuden es selig in dem Himmel
klang.

Sie jauchzten frohlich auch dabei:

daf} Petrus sei von Siinden frei!

Und als der Herr Jesus zu Tische saf},

mit seinen zwdlf Jiingern das
Abendmahl af3,

da sprach der Herr Jesus: “Was stehst
du denn hier?

Wenn ich dich anseh’, so weinest du
mir!”

“Und sollt’ ich nicht weinen, du glitiger
Gott?

Ich hab’ libertreten die zehn Gebot!

Ich gehe und weine ja bitterlich!

Ach komm und erbarme dich liber
mich!”

Three angels sang a sweet song,
with blessed joy it rang in heaven.
They shouted too for joy

that Peter was free from sin!

And as Lord Jesus sat at the table

with his twelve disciples and ate the
evening meal,

Lord Jesus said: “Why do you stand
here?

When | look at you, you are weeping!”

“And should | not weep, kind God?

| have violated the ten
commandments!

| wander and weep bitterly!

O come and take pity on me!”
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“Hast du denn Ubertreten die zehen
Gebot,

so fall auf die Knie und bete zu Gott!

Liebe nur Gott in alle Zeit!

So wirst du erlangen die himmlische
Freud’.”

Die himmlische Freud’ ist eine selige
Stadt,

die himmlische Freud’, die kein Ende
mehr hat!

Die himmlische Freude war Petro
bereit’t,

durch Jesum und allen zur Seligkeit.

“If you have violated the ten
commandments,

then fall on your knees and pray to
God!

Love only God for all time!

So will you gain heavenly joy.”

The heavenly joy is a blessed city,

the heavenly joy that has no end!

The heavenly joy was granted to Peter

through Jesus, and to all mankind for
eternal bliss.

Text by Achim von Arnim and Clemens Brentano, from Des Knaben Wunderhorn
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Darlaand Richard Bastoni
RomanaBracco

Stacie Chang and Nikola Colendich
Yanek and Mary Chiu

Dee Datta and Vishal Lall

Pamelaand Glen Gunsalus

Mary and Craig Henderson

Hilary Honoré

Estate of Dagmar L. Jamison

Richard M. and Susan L. Kaplan

Jimand Barbara Kautz

Michael Kimand Jenny Yip

Joomi Lee-Nam’96

Hollis Lenderking

Jennifer MacCready

Nion McEvoy and Leslie Berriman

Estate of Vivienne E. Miller

Keith R. Montgomery

Christianne Pang

Anne Popkin

Karl Pribram & Sweta Arora

Glenn H. Reid

Susan E.Roos

P. Rupert Russell

Sreelakshmi Sarva

James A. (Sky) Schuyler and Kathryn
Goldman Schuyler

Linda Streeter

Jackand Diane Stuppin Fund of
Community Foundation Sonoma
County

Elizabeth Thomas

Mr. Thomas Tragardh and Mr. David
Cortez

Silvaand Oldrich Vasicek

Barbaraand Scott Waxman

Elaine and Stanley Weiss

Faye Constance Wilson

Annaand Jonas Wright

Dale Young

Nancy Whitten Zinn

Anonymous (3)

Areyou interested in supporting SFCM?
Contact Jacqueline Pasek, Manager of
Direct Response and Stewardship, at

Pamela Duffy
Jacqueline and Christian P. Erdman
Clark W.Fobes 83

Guy Fong jpasek@sfcm.edu or 415.503.6210 or go
Marcia Forman to sfem.edu/giving.
Lisaand John Grotts

*Donors of $1,000 and up are recognized in our annual impact report.



Institutions

With deep appreciation, we celebrate all foundations, corporations,and
organizations who donated $2,500 or more inannual gifts, including special
event gifts, from July 1,2020 to January 11,2022.

$100,000-$999,999
William K. Bowes, Jr. Foundation
The William and Flora Hewlett Foundation

$50,000-$99,999

Charles A. Becker Foundation

C.M. Capital Advisors

Grants for the Arts of the San Francisco
Hotel Tax Fund

Harry Winston

Koret Foundation

The Moca Foundation

Sarlo Foundation of the Jewish
Community Endowment Fund

Dorothy Richard Starling Foundation

$25,000-$49,999

First Republic Bank

Charles Pankow Builders, Ltd.
Arthur & Charlotte Zitrin Foundation

$15,000-$24,999

Asset Management Company
DeWitt Stern Group

Equity Community Builders LLC
Sequoia Trust

$10,000-$14,999

Frank A. Campini Foundation
Walter and Elise Haas Fund
ISOM Foundation

The Kimball Foundation

The Kingsley Family Foundation

Osterweis Capital Management
Jessie Wegner Trust

$5,000-$9,999

Bettina Baruch Foundation

Edna Reichmuth Scholarship Trust
The Herbst Foundation, Inc.

$2,500-$4,999

Coblentz, Patch, Duffy, & Bass LLP

Charles N. Feltonand Charlotte Ashley
Felton Endowment Fund

Kaiser Permanente

The Presser Foundation

Would your organization like to become
involved at SFCM?

Contact Kathleen Nicely,

Vice President of Advancement,

at knicely@sfcm.edu or 415.503.6303.



Endowment Civing

By makingan endowment gift, donors help to ensure the long-term vitality of
SFCMand generate support for our students, faculty,and programs for
generationsto come. These extraordinary gifts are crucial to SFCM’s continued
growthand success. We honor our supporters who made endowment gifts of
$2,500 or more from July 1,2020 to January 11,2022, including legacy donors

who gave through their estate.

$1,000,000+
Sunlinand Priscilla Chou
Carol and Dixon Doll
Mary and William Poland

$100,000-$999,999

Jae Eun Chung, Seung Soo Baik, and Jini
Baik

Estate of Doris Grau

Milton J. Mosk and Thomas Foutch

The Jay Pritzker Foundation

$50,000-$99,999

Estate of Mary Joanne Barnes

Sherryl Fawx and Andrew Imbrie, Jr.

The Stephen and Margaret Gill Family
Foundation

Bonnie Hampton

Barbara Cushing Imbrie

Nancy Wakeman

The Burtonand Yaada Weber Scholarship

$25,000-$49,999

Estate of Ava Jean Brumbaum
Ceciliaand Fei-Pang Ching
Mrs. André Paul P. de Bord
The Sher-Right Fund

The Nick Traina Foundation

$10,000-$24,999

MariaAllo

Addie Finseth

Thomas Foutch

Hurlbut-Johnson Fund of the Silicon Valley
Community Foundation

Estate of Larry Snyder

Toole Charitable Foundation

M. Blair Vorsatz Scholarship in Honor of
Tomoko Hagiwara

Anonymous in honor of Scott Cmiel

$2,500-$9,999

David and Judy Preves Anderson

Prof. Richard Bains, Dr. Amalia Mesa-Bains
Claudia Berger

Herbert Jeong

Leif Fredebo Nielsen

*Donors of $1,000 and up are recognized in our annual impact report.



Capilal Civirg

SFCMis deeply grateful for the generous donors who gave to SFCM’s new
home for music: The Ute and William K. Bowes, Jr. Center for Performing Arts.
We honor our supporters who made a gift of $5,000 or more.

$25M+
William K. Bowes, Jr. Foundation

$10M-$24M

Timothy and Virginia Foo
Ann and Gordon P. Getty ‘62
Bernard and Barbro Osher

$5M-$9M

Richard C. Blum and
Senator Dianne Feinstein

Carol Franc Buck

Carol and Lyman Casey

Camillaand George Smith

$1M-$4M
Lois Aldwin in memory of

Peter J. Sgarbossa
LuciaCha
Chi-Foon and Rebecca-Sen Chan
Cricky P.de Bord
Caroland Dixon Doll
Sakurako & William Fisher
The Herbst Foundation
James Hormel and Michael Nguyen
Estate of Darril Hudson
Cathie and Franklin P. Johnson, Jr.
Jonathan Logan Family Foundation
The Jay Pritzker Foundation
Barbara Ravizza and John Osterweis
Jane and Sanford Tom
Mr.and Mrs. Michael R. V. Whitman
Diane B. Wilsey
Roy Yue Wingand Ruth Hung An Lee
Diane and Howard Zack

$500,000-$999,999

Sunlinand Priscilla Chou

William G. Irwin Charity Foundation

Fred Levin &Nancy Livingston,
the Shenson Foundation in Memory of
Ben & A. Jess Shenson

Susan and Philip Marineau

Payam Mirrashidiand Zornitza Stefanova

Mary and Bill Poland

Maria Shimand Nicholas Fox

Maureen Sullivan

$250,000-$499,999
Norby Anderson

Cisco Meraki

Karen J. Kubin

LisaS.and Peter S. Park
Helen and Maurice Werdegar
DianaC.Yee

Anonymous

$100,000-$249,999
Phyllisand Andrew Berwick, Jr.
M.E. Broach IMO
Nancy Kathryn Cunningham (Clark)
The Frank H. & Eva B. Buck Foundation
The Hearst Foundations
Leslieand George Hume
David Kremer and Marla Miller
Benjamin Loh and Wailan C. Loh
Aditi H. Mandpe, M.D.
Lorna Meyer and Dennis Calas
Meyer Sound
Nancy and Larry Probst
Pamelaand Richard Rigg
Gary A. Rust, M.D.’83 and James Zhu
Elaine and David Shen
Barbara Walkowski



$50,000-$99,999

Didi and Dix Boring

Janand Jim Buckley

Gary Garabedian

Lisaand John Grotts

Bernice Lindstrom, in memory of
John Lindstrom

Britt-Marie E. Ljung & Warren E. Miller

Deepika Pakianathan and Phil Pemberton

Melissaand Ritchie Post

Run GMC

Bauback Safa, M.D.

Sapere Aude Fund

Abraham Shen and Helena Watt-Shen

The Sher-Right Fund

Robertand Anne Zerbst

$10,000-$24,999

DarlaE.and Richard M. Bastoni

Janet Cluff

Bruce Colman

LaVaughnand Theodore Craig

Jerome and Thao Dodson

PatriciaS. Elvebak

Addie Finseth

Vicki & David Fleishhacker in honor of
Delia Ehrlich

Caitlinand James Freeman’92

$25,000-$49,999
Jeanetteand Jack Chu

The De Silva-Chen Family

Ann and Daniel Girard

McRoskey Mattress Factory
Marianne H. Peterson

Anne Popkin in honor of Jordan J. Popkin
Lisaand John Pritzker Family Fund
Joshua &Angela Rafner

Stephen Rubin

David H. Stull & Jessica R. Downs
Mary and Calvin Tilden

In memory of George Wertheim
Faye Constance Wilson

Marthaand Michael Helms

Betty and Malcolm Kistler

Annand Jim Paras

Susan E.Roos

Nancy Wakeman

Thomas Walker in memory of
Marjorie Walker

John A, Williams

Terri Wong

Marty, Nathan and Alana Zack

Peggy and Lee Zeigler



$5,000-$9,999

David and Judy Preves Anderson

Jolaand John Anderson

Martha Angove and Carl Kaufman

Richard Bains, Class of 1974

Marie-José and Kent Baum

Edward and Marshia Beck

Drs. Nancy and Richard Bohannon

John and Romana Bracco

Lindsay Brown

Charles and Khin Calhoun

Melvin &Hella Cheitlin

Paul Christianson

Lucy and William Crain

Dr. Richard B. Dasher, BMus 1977

Anne Davis

Dale Doepke

Keith E. Doerge

Pamela Duffy

Barbara Jean Edenand Jon Eicholtz

Lynnand Anisya Fritz Family Fund

Margot Golding and Michael Powers

Fredericaand Michael Gorman

Amy Grossman

Tomoko Hagiwara’6s

Hing Hsu

Patriciaand Edward Hymson

MeriJaye

Herbert Jeong

Yaowei & Xiaohui Jia Family Foundation

Rosemary and Norman King

The Kline Family Foundation

Walter P. Knoepfel

FrancesY.Lai

Dr. Richard and Sharonjean Leeds

Dave Limcaco & Alfredo Villa

Robertand Cheryl Lind

Michael Lubin in memory of Mary Lubin

Jan Frances Maakestad

Annamarie and John McCarthy

Brad Jennifer Colleen and Claire
McCullough Music!

Laura Kimble McLellan

Marilyn McMillan in memory of Helen
Politis

Steve Merlo

Gail and Alec Merriam

D G Mitchell

Chunming Mo (1987)

Steve Natterstad

Judy H. Nelson

Barbara Newton

Kathleen Nicely

Osterweis Capital Management

Lise Deschamps Ostwald

Mitzi and Amy Palmer

Glenn Hill Reid

Kay and Ray Roberts

John M. Sanger

Jack & Betty Schafer

James A. (Sky) Schuyler [PSD"16] and
Kathryn Goldman Schuyler

Adam Shalleck and Jacqueline Lange

The Shih and Koh Families

Rashmi Sinhaand Vikram Sahai

Laurence & Margaret Smith

Kenneth Shockey and James Steichen

Jack and Diane Stuppin Fund of
Community Foundation Sonoma
County

The Telegraph Quartet: E. Chin, J. Maile,
P.L.Linand J.Shaw

Brenda Tom 83 in honor of Mack McCray

In memory of Shiu Ming Wan & Susan Yuk
SuetLauWan

Elaine and Stanley Weiss

Beverly Wells in honor of Genevieve Howe

Drs. Steven and Emma White

Jamie Whittington and Peter Pastreich

Kathryn Wittenmyer

Annaand Jonas Wright

DaleE. Young

Anonymous (3)



Ada

embers

Named after one of our founders, the Ada Clement Legacy Society honors
individuals who care so deeply about the future of music that they have
generously made provisions for SFCMin their will, trust, or other legacy plans.
With profound gratitude, we recognize all Ada Clement Legacy Society

Elizabeth and Thomas Aiken
Anthony J. Alfidi

Steven Alter and Linda Hearne
David and Judy Preves Anderson

Nelson H. Basel

Raymond E. Bashista
ClaudiaBerger

Allan Berland

Dr. Phyllis B. Blair

Nancy Bohannon
Didiand Dix Boring

Ed and Nancy Lee Bradley
Peter Brodigan
Josephine Brownback
Philip Bylund
William J. Carlin
Geraldine Celestre
Joseph K. Chan

Kathryn Cousineau
Evelyn David

Anne J. Davis

Mrs. André Paul P. de Bord
Paulaand James Diederich
Lawrence Dillon

Dale Doepke

Carol and Dixon Doll
Patricia S. Elvebak

Susan Feldman and Jeffrey Argentos

Addie Finseth

Clark W. Fobes ‘83
Gloriaand Gerald Fraser
John Frykman

Mrs. Harold B. Getz

Ms. Renee Grant-Williams 69

Erna Gulabyan
Pamelaand Glen Gunsalus

members as of January 11,2022.

John Michael Haines

Cathy Halter

Bonnie Hampton

W. Scott and Kitty Hayes

James Heagy

Ronald Hingel

Birgitta Hjalmarson

Nikolaus Hohmann

Janeand Stewart Hume

Barbara Cushing Imbrie

Nicolette Toussaint and Mason Ingram
Carol R. Johnson

Barbara Jones

Richard M. and Susan L. Kaplan
SaraKeyak

Walter Knoepfel

Bonita Kramer, M.D.

Charlene Kunitz

Frank Kurtz

Dr.Richard and Sharonjean Leeds
Marcia Lowell Leonhardt

Gerard Lespinette

Flossie Lewis

Paul Lovette

JaneR. Lurie

Mr. Ben Maiden

Josephine Markovich

Evelyn Martinez

Denise Mauldin

Chris McCrum

Laura Kimble McLellan

Nic Meredith

Amalia Mesa-Bains and Richard Bains '74
Robert Messick

Christopher Miller ‘80

Dennis Edelman and Marc Minardi



D G Mitchell

Keith R. Montgomery

John H. Moore and Arnold McGilbray, Jr.
Leif Fredebo Nielsen

Christien Nilssen

Norman and Hillevi Null

Helen W. O'Hanlon

David Pace

Annand Jim Paras

Edward Perkins, Sr.

Roberta and David Pressman
Theodora’62and Robert ‘63 Primes
Olga Quercia

Drs. Lawrence A.and Trudy Corry Rankin
Kimand Chris Rankin

Mr. DanaL. Rees

Boband Jane Regan

Chet Roaman

Susan E. Roos

Stephen Rubin

Peter Russell

Ken Ruta

Elizabeth L. Schultz

Kathrynand Jim Schuyler16
Wesley Sebren

Marilyn G. Seiberling

Michael Seither

Walter Seput and Sara Morris
Vernon Smith

Marcie Stapp

John Stedman

James Steichen

Robert O. Steiner’89

Linda Streeter

Marilyn Thompson’64

Bess Touma

Marilyn Townsend

Mr. Thomas Tragardh and Mr. David
Cortez

Dr. Pamela Vaughn

Nancy Wakeman

Tom Walker

Elaine and Stanley Weiss

Mrs. Linda Wertheim

Cherieand Herb Wetzel

Oyaand Nicholas Wheeler

Louise Yahnian

Diana Yee

Larry Zabo

Anonymous (24)

Areyou interested in learningmore or
have you already made provisions for
SFCMinyour legacy plans?

Contact Nic Meredith, Director of
Legacy Gifts, at nmeredith@sfcm.edu
Or 415.503.6201




Board of T rustees

Officers
Timothy W.Foo
Deepa R. Pakianathan
Camilla Smith
Michael R. Whitman
Karen J. Kubin

Eileen Blum*

Jan Buckley

Carol Casey
Rebecca-Sen Chan
Christiane P. de Bord
Lisa Delan’89*

Carol PucciDoll
James Freeman ’92*
Anisya Fritz

Jeffrey J. Gao 16*

David H. Stull

Jonas Wright
Elizabeth Giudicessi
Kathleen Nicely
Kathryn Wittenmyer

Chair

Executive Vice Chair and Treasurer

Vice-Chair

Vice-Chair

Secretary

Trustees

Gary Garabedian David H. Stull
David Kremer Maureen O’Brien Sullivan
Aditi H. Mandpe, M.D. Jane Chang Tom, Ph.D
Susan Graf Marineau Barbara Walkowski
Payam Mirrashidi Maurice Werdegar
Philip Nicol Diane Zack
Mary Poland SiweiZou
Joshua M. Rafner
Stephen Rubin *Asterisk denotes alumni
Maria Shim*

Adwivistration

President

Dean and Chief Academic Officer

Vice President of Admissions, Marketing & Public Relations
Vice President of Advancement

Vice President of Finance



