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Artist Profiles
Considered “one of the most innovative conductors on the scene today,” 
SFCM Music Director Edwin Outwater works with orchestras and 
institutions throughout the world, producing, curating, and conducting 
unique concert experiences. He frequently premieres new works and 
connects audiences with repertoire beyond the mainstream. As Music 
Director of SFCM he oversees the Large Ensemble program and helps 
shape the overall artistic planning of the Conservatory. Other recent 
projects include a role as producer and musical advisor of the Kennedy 
Center’s 50th Anniversary concert, as well as collaborations with Yo-Yo 
Ma, John Williams, Renée Fleming, Wynton Marsalis, Jennifer Hudson, 
and Metallica. Outwater has a long association with the San Francisco 
Symphony. He regularly conducts and curates their SoundBox series, and 
has conducted and hosted “Holiday Gaiety”, an LGBTQ holiday concert 
he created with drag performer Peaches Christ. He was Music Director 
of the San Francisco Symphony Youth Orchestra leading them on a highly 
acclaimed European tour, and also served as San Francisco Symphony 
Director of Summer Concerts. Outwater is Music Director Laureate of the 
Kitchener-Waterloo Symphony, where he returns regularly. Recent guest 
appearances include the New York Philharmonic, Chicago Symphony, 
Philadelphia Orchestra, Cleveland Orchestra, National Symphony, Royal 
Philharmonic, and the Tokyo Metropolitan Symphony Orchestra.

Born and raised in the Greater New York City area, David Baker is a 
conductor and currently an orchestral conducting student at the San 
Francisco Conservatory of Music, where he regularly assists and conducts 
the SFCM Orchestra under the tutelage of Edwin Outwater. Before 
moving to San Francisco, David was a graduate assistant at the Eastman 
School of Music, where he was named the recipient of the Donald and 
Polly Hunsberger Fellowship. Recently, David assisted Teddy Abrams and 
the Louisville Orchestra for their 2022 season finale concerts, along with 
Edwin Outwater and the Royal Philharmonic Orchestra for their residency 
at the Dr. Phillips Center in Orlando, Florida, which featured artists such 
as Jennifer Hudson, Leon Bridges, and Audra McDonald. 
 
David is a strong advocate for new music, premiering many works both as 
a conductor and instrumentalist. A musician who is well-versed in multiple 
genres, David recently conducted the premiere of Ambrose Akinmusire’s 

Porter, a full-concert suite for jazz quartet and chamber orchestra at 
SFJazz with an all-star lineup including the composer himself, Gerald 
Clayton, Marcus Shelby, and Savannah Harris. He will return to SFJazz 
in the 2022-2023 season to collaborate with Terri Lyne Carrington and 
Chris Potter. At Eastman, he was a frequent conductor for the OSSIA New 
Music Ensemble, with whom he conducted works by composers such as 
Georg Friedrich Haas and Alex Temple. Outside of the United States, 
David has performed in Italy and Cuba.
 
David’s main conducting mentors are Edwin Outwater, Mark Davis 
Scatterday, and Brad Lubman. He also studied saxophone with Casey 
Grev and Robert Young. David has worked with many other esteemed 
conductors, including Leonard Slatkin, Neil Varon, Frank Battisti, and 
Charles Peltz.

Lukáš Janata (b. 1995) is a Czech composer, performer, and educator 
residing in San Francisco. His music has been widely performed in his 
native country and countries throughout the world. He has received  
numerous commissions, most notably from the San Francisco  Symphony; 
New York Cantori (NYC); Bluven Duo (Switzerland); Punkt Contemporary 
Choir (Belgium); Aries Percussion Ensemble, and Jablonova Youth String 
Orchestra (Czech Republic).

Lukáš serves on the Composition Faculty at The Walden School and 
SFCM Pre-College and directs Mouthscape Choir at the SFCM Collegiate 
division.
 
His composition mentors include John Corigliano, David Conte (MM 
’19, SFCM), and Otomar Kvěch (DiS (BA) ’17, Prague Conservatoire). He 
has participated in masterclasses with composers George Lewis, Allain 
Gaussin, Liviu Marinescu, Dimitris Maronidis, and Ériks Ešenvalds, and has 
collaborated with Nico Muhly, Ragnar Bohlin, Mark Shapiro, and others.

Apart from composing, he is deeply committed to uniting musical 
communities. He is the founder of Mouthscape Choir and co-founded 
Punkt in 2014, a contemporary chamber choir based at the Prague 
Conservatoire.

Artist Profiles



Artist Profiles
 He sings with the San Francisco Symphony Chorus.
 
Lukáš’ music was recognized by the Highsmith Award for CATCH (2022) 
(symphonic orchestra) Southwest American Prize for BABEL (2018) 
(symphonic orchestra); Kühn Choir of Prague Award for Nová míza (2022) 
(SSAATTBB a cappella); International Composition Competition Riga for 
his Kyrie (2014) (mixed choir, piano, electronics); Czech Music Foundation 
Award (2017); Praemium Bohemiae (2015); or Prague Conservatoire 
Award with the premiere of his Sinfonia n.1 (2016).
 
Lukáš had biked across Europe -- an endeavor not that easily manageable 
with the number of American bike routes; yet, still a dream to realize!

 

Program Notes
CATCH for symphonic orchestra (2022)
Lukáš Janata ‘19

Born: July 5th, 1995; Oldrichov V Hajich, Liberec, Czech Republic

Piccolo, 2 Flutes, 2 Oboes, English Horn, 2 Clarinets in Bb, Bass Clarinet, 2 
Bassoons, Contrabassoon, 4 French Horns in F, 3 Trumpets in Bb, 2 Trombones, 
Bass Trombone, Tuba, Timpani (32” 28” 25” 23”), Percussion I: Large Suspended 
Cymbal; Snare, Percussion II: Large Suspended Cymbal; Bass Drum, 2 Harps (L, 
R), Celesta, Strings

There are myriad ways in which we document the world around us: some keep 
account in a diary, some broadcast over the vast cyber wilds of the internet, 
and some capture moments or periods of time in works of art. Much like this 
last approach, Lukáš Janata’s Catch is a record imbued with recent observations, 
poetry, and personal interactions. The catch is that the composer does not 
intend for his works to be explicit but rather to exist as a convergence of the 
observations and emotions of composer, performer, and listener. The meaning 
of this symphonic work is for each individual to decide. 

Janata grew up in a small town in the Czech Republic, roughly 80 miles north of 
Prague. After secondary school he moved to the capital to study composition 
with Otomar Kvěch at Prague Conservatory. By the time he graduated, Janata 
had composed several works for chorus, chamber ensemble, and orchestra. He 
moved to San Francisco in 2017 to pursue a graduate degree in composition at 
SFCM under David Conte. That same year he co-founded the new music chorus 
Mouthscape, which has since become part of SFCM’s course offerings. He now 
conducts the new music chorus and is a member of the conservatory’s faculty. 

In Catch, Janata makes use of dynamic and register contrast, the harmonic 
overtone series, and extended techniques to achieve what he describes as an 
“introverted Massiveness.” From its first few measures it is clear that the work 
trades in such contradictions and extremes, quickly vacillating between very loud 
and very soft. The theme of the work’s opening slow section is first stated by the 
oboe and contrabassoon at either end of the frequency spectrum. Its returns 
become increasingly fragmented as the orchestra continues to dynamically 
expand and contract (this can be heard especially in the percussion, producing 
an effect like quickened breathing). Concurrently, the horns have a long sliding 
gesture (a glissando) repeated three times, with the first two ascending almost 
an entire octave. This more sustained intensity anticipates the arrival of the 
piece’s fast section, which begins with a vigorous, angular melody in the strings. 
After a few moments the notes broaden and fragments of the first theme start 



to emerge. Over this the winds and harp have a shimmering ostinato (continuous 
rhythmic pattern). The sustained intensity subsides to intermittent bursts and 
returns to the slower tempo of the opening section. Remnants of the first theme 
are heard again in the winds before being fully restated as a short chorale in 
the strings. A long transition follows: at first echoing the fervor of before and 
then becoming unmoored from it, seemingly in search of resolution in the work’s 
coda. An ostinato between the harps and celeste— originally heard in the first 
section— returns as the piece regains its footing and pace. The coda begins with 
the celeste joining the violins in a lustrous texture over a melody in the violas. The 
low strings follow with a sluggish glissando, pulling away from what came before. 
A final ascension through the orchestra recedes, leaving the harp and celeste to 
gently bring the piece to its close. 

The abstractions that would become Catch began to coalesce for Janata during 
a period of reflection in late 2021. The work was completed in February 2022 
and submitted to this year’s Highsmith composition competition. It went on to 
win and this premiere performance by the SFCM Orchestra is the result. The 
Highsmith Competition is endowed in memory of James Highsmith (1937-1986). 
Mr. Highsmith’s interest in the Conservatory stemmed not only from his love of 
music, but also from his close friendship with Milton and Peggy Salkind, former 
SFCM president and keyboard department chair, respectively. The competition 
is open to current and recent composition students of SFCM. 

Samuel C. Nedel ‘23

Program Notes Program Notes
Pelléas et Mélisande, op.80: Suite (1898, 1901, 1909)
Gabriel Fauré

Born: May 12, 1845, Pamiers, Ariége.
Died: November 4, 1924, Paris.

2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, harp, timpani, and 
strings

Maurice Maeterlinck’s symbolist play, Pelléas et Mélisande, tells the doomed love 
story of Pelléas, grandson of King Arkël, and the mysterious Mélisande. It involves 
a love triangle between the pair and Golaud (Mélisande’s husband and Pelléas’s 
brother), and ends with the subsequent deaths of the two title characters. Fellow 
symbolist, Charles van Lerberghe, describing the set of an early production, 
writes in a letter of the “... décor of golds and liquid greens, so distant from 
us, immersed in legend, murmuring their sublime, childish words of love, almost 
without gestures, immobile, like figures in a primitive painting.” With these 
words, he could very well have been describing the incidental music by Gabriel 
Fauré that accompanied the production. 

Fauré was not the first choice to write this music, however. The noted actress 
known by the stage name Mrs. Patrick Campbell  initially approached Claude 
Debussy – who had promptly secured the rights to write an opera based on the 
play after seeing it himself – to extract incidental music from the opera drafts he 
had already begun. When he declined she turned to Fauré, who was Professor of 
Composition at the Paris Conservatory at the time. With her commission secured, 
he set to work hastily drafting music for the impending performance. Completing 
the draft in about a month (with only 3 weeks to spare before the premiere), 
Fauré enlisted his student, Charles Koechlin, to orchestrate the incidental music, 
due to  other upcoming deadlines (and  general aversion to orchestration).

The role of Melisande (accompanied by Fauré’s incidental music) would, in some 
ways, become the role for which Mrs. Campbell would be known. Indeed, it was 
a role she would perform many more times after this premiere. Initial reviews, 
though somewhat mixed, were generally favorable (a notable exception being 
one from The Times, which compared Fauré’s music to the layer of gauze in front 
of the stage in a previous production). 

Fauré then decided to extract some of the movements from the incidental music 
to form a suite. Its first published version  consisted of only three movements: 
Prélude, La Fileuse, and La Mort de Mélisande. The Prélude begins with a simple 
melody (Mélisande’s theme) in the strings. It is developed, and ultimately 
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interrupted by a bittersweet second theme (easily identifiable by the incessant 
triplet rhythms in the accompaniment and a soaring melody in the winds above). 
These themes are each revisited, and in the coda, the winds and strings engage 
in a brief dialogue, referencing the two themes, before the violins gently play a 
final statement of a version of Melisande’s theme. La Fileuse, in an act of quasi-
text painting, begins with a spinning wheel ostinato in the violins.  It continues 
throughout the movement except for a brief moment towards the end where the 
strings swell melodically ascending but ultimately return to the churning figure. 
Finally, we reach La Mort de Mélisande. This movement begins solemnly with 
double dotted rhythms in the winds. The intensity of this funeral march ebbs and 
flows. It finally smooths out rhythmically, and with an ascending flute line, it fades 
into a quiet release of the strings. 

This three-movement version was first performed in 1901, conducted by Camille 
Chevillard and dedicated to prolific patron of the arts, Princesse Edmond de 
Polignac (Winaretta Singer). This performance was well received, even if Fauré 
was not quite satisfied with the performance. Apparently content with Koechlin’s 
orchestration, however, Fauré had the Sicilienne separately published in 1909, 
unchanged from his student’s orchestration, and it was later officially included 
as part of the suite. Like a scherzo in a symphony, it adds a moment of relief and 
warmth in this tragic suite. Beginning with a flute melody accompanied by harp 
and plucked strings, the violins then take over the melody and develop it. The 
flute and harp texture returns to the forefront, and at the end of the movement, 
the clarinet and horn echo the gesture, but it is the flute whose final utterance 
closes the movement. 

Fauré’s music to Pelléas et Mélisande would ultimately be the first and only major 
work written for the play before Debussy’s opera of the same name.  Although 
the latter would ultimately become the canonical musical representation of the 
symbolist play and would overshadow this lovely suite, the charm of Fauré’s 
orchestral gem has earned it a lasting place in the concert repertoire.

Clayton Luckadoo ‘23

Program Notes
Symphony No. 4 in E Minor, Op. 98 (1884)
Johannes Brahms

Born: May 7, 1833; Hamburg, Germany.
Died: April 3, 1897; Vienna, Austria.

2 flutes (1 doubling piccolo), 2 oboes, 2 clarinets, 2 bassoons, contrabassoon, 4 
horns, 2 trumpets, 3 trombones, timpani, triangle, and strings

The genre of the symphony haunted Brahms for the majority of his compositional 
career. Prophesied by many colleagues, most notably Robert Schumann, to 
represent a new Beethoven in German Romantic music, Brahms wrestled with the 
symphony and its Beethovenian heritage for many years. After finally premiering 
his First Symphony in 1876 at the age of 43, he completed and published the rest 
of his contributions to the genre within less than a decade. The Fourth Symphony 
was composed between the summers of 1884 and 1885, while Brahms was on 
vacation in the Austrian mountain town of Mürzuschlagg. Brahms often implied 
that his works were influenced by the location of composition, writing to a friend 
of this new symphony, “I’m really afraid that it tastes like the climate here. The 
cherries don’t ripen here; you wouldn’t eat them!” Having just reached the age 
of 51, and feeling that his end was not all too far away, the work was apparently 
conceived out of pure intrinsic desire. He was also reported to have been reading 
the tragedies of Sophocles at the time, an element that may have contributed to 
the distinctly tragic tone of the piece. 

This final symphony is, by many accounts, Brahms’s most fully realized. It invokes 
the standard Classical and early Romantic four-movement model, with fast outer 
movements surrounding a slow movement and lighter movement. In the early 
nineteenth century Beethoven had forged the grand conception of this model 
that is revered to this day. He began writing with a larger arc in mind as opposed 
to a series of disjunct movements, often composing first movements that were 
longer than the entirety of symphonies which preceded them. One of the most 
notable alterations in Beethoven’s model is seen in the third movement. Instead 
of inserting a simple Minuet, an elegant dance of French origin, as the symphonic 
composers before him had, Beethoven replaced it with a Scherzo, a playful jest 
typically written in a triple meter. It was in the shadow of these precedents that 
Brahms struggled to believe he could ever measure up to such achievements. 
Despite these doubts, with the completion of the Fourth Symphony, he walked in 
the footsteps of his idol with triumphant strides.

The symphony is bound together by a singular compositional cell: the interval of 
a descending third. This motive weaves its way through each of the movements 
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in diverse manners, creating a distinctly unified melodic frame for the entire 
piece. The first movement opens, not so subtly, with the falling thirds motive. 
The violins sigh with a tender melancholy that accompanies the key of E minor, 
echoed closely by the woodwinds. It is in these first bars that we become aware 
of the suggested unripened cherry flavor that will permeate the majority of the 
symphony. Brahms had considered beginning instead with four introductory 
measures, an idea which garnered much encouragement from the esteemed 
violinist Joseph Joachim, but ultimately stood by his initial concept. The second 
theme, highlighted by puncturing rhythms in the winds, cries out in a much 
more overtly passionate manner. This duel between painful longing and outward 
bellowing continues for the rest of the movement, ultimately ending with intense 
and fervent force. 

The horn section proclaims the slow movement with a funeral-like march, once 
again highlighting the motive of thirds. Brahms then passes the melody to the 
more sentimental woodwinds, while the strings pluck in solemn procession. 
A more insistent theme later breaks through in clear response to the spirit of 
the opening, elaborating upon the somberness. In the third movement, Brahms 
provides music as close to a true Scherzo as can be found in any of his symphonies. 
Although it is written in a duple meter, the cheerful C major stands in stark 
contrast to the first two brooding movements. Whereas in his other symphonies 
a lilting Intermezzo is typically inserted in this tertiary spot, Brahms chose to 
follow Beethoven’s model and give the audience a lighthearted respite. This is 
highlighted by the introduction of a piccolo and a triangle into the orchestral 
texture. According to Max Kalbeck, Brahms’s friend and earliest biographer, the 
movement can easily be interpreted as a satire, implying “the serious face behind 
the carnival mask that it wears on its surface” as opposed to pure charm. 

The finale is perhaps the most notable portion of the Fourth Symphony. It diverges 
from the tendency of minor key symphonies, especially since Beethoven’s Fifth, 
to conclude after a triumphal shift to the parallel major key, thus demonstrating 
Brahms’s independence from his venerated source of inspiration. Further, 
he looks beyond Classical and Romantic traditions to the Baroque forms of 
passacaglia and chaconne, a set of variations over a repeating theme. As the 
central material, he employs Johann Sebastian Bach’s Cantata No. 150. Finding 
himself deeply inspired by Bach’s work throughout his compositional career, 
Brahms uses the bass line of this cantata as the opening melody for the finale. 
He assigns this to the trombones, an instrument which has yet to appear in the 
symphony until this moment, for a heightened sense of ferocity. The flute enters 
in the middle of the movement with a contrastingly haunting tune, eventually 
passing it around the orchestra in varied appearances. As soon as the calamity 
of the bitter finale returns, it is here to stay, blazing to the end with unrelenting 

Program Notes
intensity. 

Despite Brahms’s personal affection for the work, its initial reception was mixed. 
Upon performing a two-piano reduction of the work for a select group of friends, 
Brahms found apathy in place of what he expected to be great praise. Its premiere 
that same year by the Meiningen Orchestra was a resounding success, yet its first 
orchestral performance in Vienna soon thereafter garnered a public response 
similar to that of his trusted colleagues. Brahms wrote to friends of his fear that 
audiences would find the symphony too intellectual, but what he attributes to 
intellectualism is perhaps what makes this piece so exceptional. In many ways, 
this final symphony is the work which Brahms strived to write throughout his 
entire career. It is a summation of his lifelong compositional influences, from 
Bach, to Beethoven, to his fellow proponents of Romanticism, combined in 
one masterfully executed testament to his aspiration and achievement in the 
symphonic tradition.

Isabel Tannenbaum ‘23



Upcoming Concerts at SFCM

SFCM Baroque Ensemble
October 30, 2022 at 7:30 pm 

Caroline H. Hume Concert Hall
Corey Jamason and Elisabeth Reed, directors

Pauline Kempf ’22, baroque violin

Chamber Music Tuesday
November 1, 2022 at 7:30 pm 

Barbro Osher Recital Hall
featuring the world premiere of work by Hoefer Prize Winner 

Michael Kropf

Wind Ensemble Concert
November 10, 2022 at 7:30 pm 
Caroline H. Hume Concert Hall

Brad Hogarth, conductor

Climate (in)Action: A Meta4 + TAC Collaboration
November 11, 2022 at 7:30 pm 
Caroline H. Hume Concert Hall

featuring Meta4

For more information, please visit
www.sfcm.edu/performance-calendar

SFCM's loyal donors make it possible for our students to 
pursue and achieve their dreams. We salute the exemplary 
generosity of our annual donors, who ensure that SFCM is 
able to provide an unmatched, transformative education for 
the next generation of artists.
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Edward and Patricia Hymson
Jeri Lynn and Jeffrey W. Johnson
Gretchen B. Kimball
Aditi H. Mandpe, M.D.

D G Mitchell
Estate of Michael Moerman
Sound Pediatrics
Jolyon Stern
Estate of Suzanne Turley
Edmond D. Villani
Nancy Wakeman
Tom Walker
John A. Williams
Gary & Linda Zellerbach
Anonymous (4)

$5,000-$9,999
John Adams and Deborah O'Grady
Maria Allo
Jeff Barnett
Marie-José and Kent Baum
Jan and Jim Buckley
Eliza and Dean Cash
Randolph H. Chase
Melvin & Hella Cheitlin
Samantha Chien and Kai Huang
Janet Cluff
Mara and Daniel Cohen '95
Michele and Laurence Corash LOU Fund
In memory of Nancy Kathryn Cunningham 
(Clark; Broach) August 3, 1948-June 4, 2016
Philip S. and Elayne R. Dauber
Gretchen de Baubigny
Anne-Renee and Michael Feldman
Margot Golding and Michael Powers
John and Marcia Goldman Foundation

Amy Grossman
Mr. and Mrs. Ulf Gustafsson
John and Carol Hamilton
Carla Hashagen
Mr. &  Mrs. Alex Wolf
Barbara Jones
Malcolm Kistler
Vivian Kremer and Robert Rudecan
Dr. Richard and Sharonjean Leeds
Britt-Marie Ljung and Warren Miller
Pat and Susie McBaine
Helen McKenna and Allan Ridley
Peter Neumann
G. B. Norall and Maria W. Norall
Christopher Resburg
Pamela and Richard Rigg
Arthur & Toni Rembe Rock
William Rutter, Ph.D.
Radhika and Anupam Singh
Denise and Deepak Srivastava
Terri Wong
Amos Yang
Lee & Peggy Zeigler
Robert and Anne Zerbst
Anonymous (2)

$2,500-$4,999
Darla and Richard Bastoni
Romana Bracco
An and Clement Chen III
Yanek and Mary Chiu
Stacie Chang and Nikola Colendich
Pamela Duffy
Jacqueline and Christian P. Erdman
Clark W. Fobes '83
Guy Fong
Marcia Forman
Lisa and John Grotts
Pamela and Glen Gunsalus
Mary and Craig Henderson
Hilary Honoré
Richard M. and Susan L. Kaplan
Jim and Barbara Kautz
Joomi Lee-Nam '96
Hollis Lenderking

Jennifer MacCready
Nion McEvoy and Leslie Berriman
Estate of Vivienne E. Miller
Christianne Pang
Anne Popkin
Karl Pribram & Sweta Arora
Glenn H. Reid
Susan E. Roos
P. Rupert Russell
Sreelakshmi Sarva
James A. (Sky) Schuyler and Kathryn Goldman 
Schuyler
Rhonda Stoffel-Rudolfi
Linda Streeter
Jack and Diane Stuppin Fund of Community 
Foundation Sonoma County
Hannah and Sam Thomas
Silva and Oldrich Vasicek
Elaine and Stanley Weiss
Faye Constance Wilson
Anna and Jonas Wright
Dale Young
Nancy Whitten Zinn
Anonymous

*Donors of $1,000 and up are recognized  
in our annual impact report.

Interested in supporting SFCM? 
Contact Jacqueline Pasek, 
Manager of Direct Response.

jpasek@sfcm.edu
(415) 503-6210
sfcm.edu/giving



$100,000-$999,999
William K. Bowes, Jr. Foundation
Harry Winston
The William and Flora Hewlett Foundation

$50,000-$99,999
C.M. Capital Advisors
The Moca Foundation

$25,000-$49,999
First Republic Bank
Grants for the Arts of the  
   San Francisco Hotel Tax Fund
The Kimball Foundation
Koret Foundation
Charles Pankow Builders, Ltd.
Dorothy Richard Starling Foundation
Arthur & Charlotte Zitrin Foundation

$10,000-$24,999
Frank A. Campini Foundation
Mark Cavagnero Associates
Equity Community Builders LLC
Five Arts Foundation
ISOM Foundation

The Kingsley Family Foundation
Osterweis Capital Management
Jessie Wegner Trust

$5,000-$9,999
Bettina Baruch Foundation
Edna Reichmuth Scholarship Trust
The Herbst Foundation, Inc.

$2,500-$4,999
National Council of Jewish Women, 
   Scholarship Gift in honor of Sara Keyak
The Presser Foundation

Institutions
With deep appreciation, we celebrate all foundations, corporations, and organizations who donated 
$2,500 or more in annual gifts, including special event gifts, from July 1, 2021 to August 18, 2022.

Would your organization like  
to become involved at SFCM?  
Contact Thea Hashagen,  
Director of Proposal Development 
and Advancement Communications.

thashagen@sfcm.edu
(415) 503-6289

$1,000,000+
Sunlin and Priscilla Chou
Mary and Bill Poland

$100,000-$999,999
Dr. Phyllis B. Blair
The Jay Pritzker Foundation

$50,000-$99,999
Estate of Mary Joanne Barnes
Sherryl Fawx and Andrew Imbrie, Jr.
The Stephen and Margaret Gill  
   Family Foundation
Estate of Doris Grau
Bonnie Hampton
Barbara Cushing Imbrie
Nancy Wakeman

$25,000-$49,999
Estate of Ava Jean Brumbaum
Mrs. André Paul P. de Bord
The Sher-Right Fund
The Nick Traina Foundation
M. Blair Vorsatz Scholarship  
   in Honor of Tomoko Hagiwara

$10,000-$24,999
Maria Allo
Addie Finseth
Thomas Foutch
Hurlbut-Johnson Fund of the  
   Silicon Valley Community Foundation
Toole Charitable Foundation

$2,500-$9,999
David and Judy Preves Anderson
Prof. Richard Bains, Dr. Amalia Mesa-Bains
Claudia Berger
Herbert Jeong
Leif Fredebo Nielsen

*Donors of $1,000 and up are recognized  
in our annual impact report.

By making an endowment gift, donor help to 
ensure the long-term vitality of SFCM and generate 
support for our students, faculty, and programs 

for generations to come. These extraordinary gifts are crucial to SFCM’s continued growth and 
success. We honor our supporters who made endowment gifts of $2,500 or more from July 1, 
2021 to August 18, 2022, including legacy donors who gave through their estate.



$25M+
William K. Bowes, Jr. Foundation

$10M-$24M
Timothy and Virginia Foo
Ann and Gordon P. Getty ‘62
Bernard and Barbro Osher

$5M-$9M
Richard C. Blum and Senator Dianne Feinstein
Carol Franc Buck
Carol and Lyman Casey
Camilla and George Smith

$1M-$4M
Lois Aldwin in memory of Peter J. Sgarbossa
Lucia Cha
Chi-Foon and Rebecca-Sen Chan
Cricky P. de Bord
Carol and Dixon Doll
Sakurako & William Fisher
The Herbst Foundation
James Hormel and Michael Nguyen
Estate of Darril Hudson
Cathie and Franklin P. Johnson, Jr.
Jonathan Logan Family Foundation
The Jay Pritzker Foundation
Barbara Ravizza and John Osterweis
Jane and Sanford Tom
Mr. and Mrs. Michael R. V. Whitman
Diane B. Wilsey
Roy Yue Wing and Ruth Hung An Lee
Diane and Howard Zack

$500,000-$999,999
Sunlin and Priscilla Chou
William G. Irwin Charity Foundation
Fred Levin & Nancy Livingston,  
   the Shenson Foundation in  
   Memory of Ben & A. Jess Shenson

Susan and Philip Marineau
Payam Mirrashidi and Zornitza Stefanova
Mary and Bill Poland
Maria Shim and Nicholas Fox
Maureen & Craig Sullivan

$250,000-$499,999
Norby Anderson
Cisco Meraki
Karen J. Kubin
Lisa S. and Peter S. Park
Helen and Maurice Werdegar
Diana C. Yee
Anonymous

$100,000-$249,999
Phyllis and Andrew Berwick, Jr.
M.E. Broach IMO Nancy  
   Kathryn Cunningham (Clark)
The Frank H. & Eva B. Buck Foundation

SFCM is deeply grateful for the generous donors who gave 
to SFCM’s home for music: The Ute and William K. Bowes, Jr. 
Center for Performing Arts. We honor our supporters who 
made a gift of $5,000 or more.

George Cogan and Fannie Allen
The Hearst Foundations
Leslie and George Hume
David Kremer and Marla Miller
Benjamin Loh and Wailan C. Loh
Aditi H. Mandpe, M.D.
Lorna Meyer and Dennis Calas
Meyer Sound
Nancy and Larry Probst
Pamela and Richard Rigg
Gary A. Rust, M.D. ‘83 and James Zhu
Elaine and David Shen
Barbara Walkowski

$50,000-$99,999
Didi and Dix Boring
Jan and Jim Buckley
Run GMC
Gary Garabedian
Lisa and John Grotts
Bernice Lindstrom,  
   in Memory of John Lindstrom
Britt-Marie E. Ljung & Warren E. Miller
Deepika Pakianathan and Phil Pemberton
Melissa and Ritchie Post
Bauback Safa, M.D.
Sapere Aude Fund
Abraham Shen and Helena Watt-Shen
The Sher-Right Fund
Robert and Anne Zerbst

$25,000-$49,999
Jeanette and Jack Chu
The De Silva-Chen Family
Guy Fong and Wa Li Family Legacy
Ann and Daniel Girard
McRoskey Mattress Factory
Marianne H. Peterson
Anne Popkin in honor of Jordan J. Popkin
Lisa and John Pritzker Family Fund
Joshua & Angela Rafner
Stephen Rubin
David H. Stull & Jessica R. Downs
Mary and Calvin Tilden

In Memory of George Wertheim
Faye Constance Wilson

$10,000-$24,999
Darla E. and Richard M. Bastoni
Janet Cluff
Bruce Colman
LaVaughn and Theodore Craig
Jerome and Thao Dodson
Patricia S. Elvebak
Addie Finseth
Vicki & David Fleishhacker  
   in Honor of Delia Ehrlich
Caitlin and James Freeman ‘92
Martha and Michael Helms
Betty and Malcolm Kistler
Ann and Jim Paras
Susan E. Roos
Nikki and Richard Szeto
Nancy Wakeman
Thomas Walker in Memory of Marjorie Walker
John A. Williams
Terri Wong
Marty, Nathan and Alana Zack
Peggy and Lee Zeigler

$5,000-$9,999
David and Judy Preves Anderson
Jola and John Anderson
Richard Bains, Class of 1974
Marie-José and Kent Baum
Edward and Marshia Beck



Drs. Nancy and Richard Bohannon
John and Romana Bracco
Lindsay Brown
Charles and Khin Calhoun
Melvin & Hella Cheitlin
Paul Christianson
Lucy and William Crain
Dr. Richard B. Dasher, BMus 1977
Anne Davis
Dale Doepke
Keith E. Doerge
Pamela Duffy
Barbara Jean Eden and Jon Eicholtz
Lynn and Anisya Fritz Family Fund
Margot Golding and Michael Powers
Amy Grossman
Tomoko Hagiwara ‘65
Hing Hsu
Patricia and Edward Hymson
Meri Jaye
Herbert Jeong
Yaowei & Xiaohui Jia Family Foundation
Martha Angove and Carl Kaufman
Rosemary and Norman King
The Kline Family Foundation
Walter P. Knoepfel
The Shih and Koh Families
Frances Y. Lai
Dr. Richard and Sharonjean Leeds
Dave Limcaco & Alfredo Villa
Robert and Cheryl Lind

Michael Lubin in Memory of Mary Lubin
Jan Frances Maakestad
Annamarie and John McCarthy
Brad Jennifer Colleen and Claire McCullough 
Music!
Laura Kimble McLellan
Marilyn McMillan in memory of Helen Politis
Steve Merlo
Gail and Alec Merriam
D G Mitchell
Chunming Mo (1987)
Steve Natterstad
Judy H. Nelson
Barbara Newton
Kathleen Nicely
Osterweis Capital Management
Lise Deschamps Ostwald
Mitzi and Amy Palmer
Jamie Whittington and Peter Pastreich
Glenn Hill Reid
Kay and Ray Roberts
John M. Sanger
Jack & Betty Schafer
James A. (Sky) Schuyler [PSD ‘16] and Kathryn 
Goldman Schuyler
Adam Shalleck and Jacqueline Lange
Kenneth Shockey and James Steichen
Rashmi Sinha and Vikram Sahai
Laurence & Margaret Smith
Jack and Diane Stuppin Fund of Community 
Foundation Sonoma County
The Telegraph Quartet: E. Chin, J. Maile,  
   P.L. Lin and J. Shaw
Brenda Tom ‘83 in honor of Mack McCray
Frederica and Michael Gorman
In Memory of Shiu Ming Wan & Susan Yuk Suet 
Lau Wan
Elaine and Stanley Weiss
Beverly Wells in honor of Genevieve Howe
Drs. Steven and Emma White
Kathryn Wittenmyer
Anna and Jonas Wright
Dale E. Young
Anonymous (3)

Elizabeth and Thomas Aiken
Anthony J. Alfidi
Steven Alter and Linda Hearne
David and Judy Preves Anderson
Nelson H. Basel
Raymond E. Bashista
Claudia Berger
Dr. Phyllis B. Blair
Nancy Bohannon
Didi and Dix Boring
Ed and Nancy Lee Bradley
Peter Brodigan
Josephine Brownback
Philip Bylund
William J. Carlin
Geraldine Celestre
Joseph K. Chan
Kathryn Cousineau
Evelyn David
Anne J. Davis
Mrs. André Paul P. de Bord
Paula and James Diederich
Lawrence Dillon

Dale Doepke
Carol and Dixon Doll
Dennis Edelman and Marc Minardi
Richard Edwards
Patricia S. Elvebak
Susan Feldman and Jeffrey Argentos
Addie Finseth
Clark W. Fobes ‘83
Gloria and Gerald Fraser
John Frykman
Mrs. Harold B. Getz
Ms. Renee Grant-Williams ‘69
Erna Gulabyan
Pamela and Glen Gunsalus
John Michael Haines
Cathy Halter
Bonnie Hampton
W. Scott and Kitty Hayes
James Heagy
Ronald Hingel
Birgitta Hjalmarson
Nikolaus Hohmann
Jennifer Howard

Named after one of our founders, the Ada Clement Legacy 
Society honors individuals who care so deeply about the 
future of music that they have generously made provisions 

for SFCM in their will, trust, or other legacy plans. With profound gratitude, we recognize all Ada 
Clement Legacy Society members as of August 18, 2022.



Jane and Stewart Hume
Barbara Cushing Imbrie
Herbert Jeong
Ben Johnson
Carol R. Johnson
Barbara Jones
Richard M. and Susan L. Kaplan
Sara Keyak
Walter Knoepfel
Bonita Kramer, M.D.
Charlene Kunitz
Frank  Kurtz
Dr. Richard and Sharonjean Leeds
Marcia Lowell Leonhardt
Gerard Lespinette
Flossie Lewis
Paul Lovette
Jane R. Lurie
Mr. Ben Maiden
Evelyn Martinez
Denise Mauldin
Chris McCrum
Laura Kimble McLellan
Nic Meredith
Amalia Mesa-Bains and Richard Bains ‘74
Robert Messick
Christopher Miller ‘80
D G Mitchell
Keith R. Montgomery
John H. Moore and Arnold McGilbray, Jr.
Leif Fredebo Nielsen
Christien Nilssen
Norman and Hillevi Null
Helen W. O’Hanlon
David Pace
Ann and Jim Paras
Edward Perkins, Sr.
Roberta and David Pressman
Theodora ‘62 and Robert ‘63 Primes
Olga Quercia
Kim and Chris Rankin
Drs. Lawrence A. and Trudy Corry Rankin
Mr. Dana L. Rees
Bob and Jane Regan
Chet Roaman

Susan E. Roos
Stephen Rubin
Peter Russell
Ken Ruta
Elizabeth L. Schultz
Kathryn and Jim Schuyler ‘16
Wesley Sebren
Marilyn G. Seiberling
Michael Seither
Walter Seput and Sara Morris
Vernon Smith
Marcie Stapp
John Stedman
James Steichen
Robert O. Steiner ‘89
Roger Strassner
Linda Streeter
Marilyn Thompson ‘64
Bess Touma
Nicolette Toussaint and Mason Ingram
Marilyn Townsend
Mr. Thomas Tragardh and Mr. David Cortez
Dr. Pamela Vaughn
Nancy Wakeman
Tom Walker
Elaine and Stanley Weiss
Mrs. Linda Wertheim
Cherie and Herb Wetzel
Oya and Nicholas Wheeler
Louise Yahnian
Diana Yee
Larry Zabo
Anonymous (25)

Are you interested in learning 
more or have you made provisions 
for SFCM in your legacy plans? 
Contact Nic Meredith, Director 
of Legacy Gifts.

nmeredith@sfcm.edu
(415) 503-6210

Trustees
Jan Buckley
Carol Casey
Rebecca-Sen Chan
Christiane P. de Bord
Lisa Delan ’89*
Carol Pucci Doll
James Freeman ’92*
Anisya Fritz
Jeffrey J. Gao ’16*
Gary Garabedian
David Kremer
Aditi H. Mandpe, M.D.
Susan Graf Marineau
Payam Mirrashidi
Philip Nicol

Mary Poland
Joshua M. Rafner
Stephen Rubin
Maria Shim*
David H. Stull
Maureen O’Brien Sullivan
Jane Chang Tom, Ph.D
Maurice Werdegar
Diane Zack
Siwei Zou

*Asterisk denotes alumni

Officers
Timothy W. Foo
Deepa R. Pakianathan
Camilla Smith
Michael R.V. Whitman
Barbara Walkowski
Karen J. Kubin

Chair
Vice Chair 
Vice-Chair
Vice-Chair
Treasurer
Secretary

David H. Stull 
Jonas Wright
Elizabeth Giudicessi
Kathleen Nicely
Kathryn Wittenmyer

President 
Dean and Chief Academic Officer
Vice President of Admissions, Marketing & Public Relations
Vice President of Advancement
Vice President of Finance


