Wind, Brass, and Percussion Audition Excerpts
SFCM 2017-18

*All excerpts are from principal parts unless otherwise noted

Flute/Picc:
Bartok, Concerto for Orchestra — Mvt 2, mm. 60-86 AND Mvt 4, cadenza (mm.

139-144); Piccolo: Mvt 3, mm. 29-33, 57-62 and 107 through end
Strauss, Don Juan — opening through rehearsal B
Strauss, Till Eulenspiegel — rehearsal 6-8 AND rehearsal 35-38
Mendelssohn, Symphony No. 4 — Mvt 4, mm. 1-34
Tchaikovsky, Symphony No. 4 — Piccolo: Mvt 3, rehearsal E through 3 mm.
before rehearsal G AND Mvt 4, mm. 249-269

Oboe/Eng Hn:

Bartok, Concerto for Orchestra — Mvt 2, mm. 25-44 AND Mvt 4, opening
through m. 75; optional Eng. Hn. solo: Mvt 4, mm. 50-62

Strauss, Don Juan — opening through rehearsal B AND rehearsal L through 2
bars after rehearsal N

Strauss, Till Eulenspiegel — 6 mm. before rehearsal 34 through 4 mm. before
rehearsal 38

Respighi, Pines of Rome — Eng. Hn. solo: Mvt 4, 4 mm. before rehearsal 19
through rehearsal 20

Ravel, Le Tombeau de Couperin — Mvt 1, beginning through rehearsal 2

Mozart, Symphony No. 41 — Mvt 4, mm. 9-35

Clarinet/Bass CI/E flat CI:

Bartok, Concerto for Orchestra — Mvt 2, pickups to m. 181 through m. 212
AND Mvt 4, mm. 76-89

Strauss, Till Eulenspiegel — 5 mm. before rehearsal 35 through 4 mm. before
rehearsal 38; Bass Cl: 4 mm. after rehearsal 9 through rehearsal 11
AND 9 mm. after rehearsal 31 through rehearsal 32 AND pickup to
rehearsal 35 through 4 mm. before rehearsal 38; Cl. in D (E flat):
rehearsal 30-32

Respighi, Pines of Rome — Mvt 3, pickup to rehearsal 13 through 11 bars after
rehearsal 17

Mendelssohn, Symphony No. 3 — Mvt 2, beginning through 15 mm. after
rehearsal C

Bassoon/Contrabassoon:

Bartok, Concerto for Orchestra — Mvt 2, mm. 8-24 AND mm. 164-181 - BOTH
1% AND 3" bassoon parts for second excerpt

Strauss, Till Eulenspiegel — 8 mm. after rehearsal 31 through rehearsal 32
AND pickup to rehearsal 35 through 4 mm. before rehearsal 38

Strauss, Don Juan — Contrabassoon: beginning through rehearsal B

Mozart, Symphony No. 41 — Mvt 1, mm. 105-120 AND mm. 183-190

Mozart, Overture to Le Nozze di Figaro — mm. 139-171




Horn:

Bartok, Concerto for Orchestra — Mvt 1, mm. 342-396

Strauss, Don Juan — 12 mm. before rehearsal E until 11 mm. after E AND 19
mm. after rehearsal N through rehearsal P AND rehearsal Y through Z

Strauss, Till Eulenspiegel — beginning through rehearsal 1 (mm. 6-20) AND
rehearsal 31 through 4 mm. before rehearsal 38

Tchaikovsky, Symphony No. 5 — Mvt 2, mm. 8-28 solo

Trumpet:
Bartok, Concerto for Orchestra — Mvt 1, mm. 358-396 AND Mvt 2, mm. 90-

147 AND Mvt 4, mm. 211-254 (optional: same passage on Tpt 2)

Strauss, Don Juan — 4 mm. after rehearsal F through 3 mm. before rehearsal
G AND 8 mm. after rehearsal H through rehearsal K

Strauss, Till Eulenspiegel — rehearsal 36 through 4 mm. before rehearsal 38
(optional: same passage on Tpt 2 or 3)

Respighi, Pines of Rome — tromba interna solo, Mvt 2, 8 mm. after rehearsal
10 through 9 mm. before rehearsal 11

Trombone:
Bartok, Concerto for Orchestra — Mvt 1, mm. 316-396
Strauss, Till Eulenspiegel — rehearsal 36-38
Respighi, Pines of Rome — 7 mm. before rehearsal 11 through 2 mm. after
rehearsal 12
Mozart, Requiem — Tuba Mirum (No. 3), beginning through rehearsal B

Bass Trombone:
Bartok, Concerto for Orchestra — Mvt 1, mm. 316-396
Strauss, Till Eulenspiegel — rehearsal 18- 20 AND rehearsal 36-38
Respighi, Pines of Rome — 7 mm. before rehearsal 11 through 2 mm. after
rehearsal 12
Haydn, The Creation — No. 26 (Chorus and Trio), beginning through letter C

Tuba:
Bartok, Concerto for Orchestra — Mvt 2, mm. 123 through 159
Strauss, Till Eulenspiegel — rehearsal 18-20 AND 7 mm. before rehearsal 37
through 4 mm. before rehearsal 38
Respighi, Fountains of Rome — pickup to rehearsal 11 through 4 mm. after
rehearsal 16
Wagner, Prelude to Die Meistersinger — mm. 1-27 AND mm. 158-188



Percussion:

Timpani:
Bartok, Concerto for Orchestra — Mvt 4, mm 42-51
Beethoven, Symphony No. 9 — Mvt 1, 18 mm. before rehearsal S to the end

Glockenspiel:
Respighi, Pines of Rome — Mvt 1
Mozart, The Magic Flute — Act 1 Finale

Snare Drum:
Bartok, Concerto for Orchestra — Mvt 2, mm. 1-9 and mm. 120-160
Rimsky-Korsakov, Scheherazade — Mvt 4, rehearsal P-R

Tambourine:
Dvorak, Carnival Overture — beginning through rehearsal C
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CONCERTO FOR ORCHESTRA
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Richard Strauss
Don Juan, Op.20
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Richard Strauss

s Merry Pranks
Op. 28

T1ll Eulenspiegel
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Strauss — Till Eulenspiegel's Merry Pranks
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Mendelssohn: Symphony No. 4, Op. 90 Mvt. IV Flute |
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Kleine Flote

Peter Ilyich Tchaikovsky
Symphony No. 4 n I Minor, Op. 36
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Tchaikovsky — Symphony No. 4 in F Minor, Op. 36
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Bassoon: Bartok: Concerto for Orchestra

Mvt. Il “Giuoco delle coppie” mm. 164-180
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Rehearsal A to Rehéarsal B

‘DON JUAN, OP. 20
RICHARD STRAUSS




Bassoon: Mozart: Symphony No. 41

Bassoon 1
Movement I: mm. 183-190




Bassoon: Mozart: Symphony No. 41

Bassoon 1

Movement |: mm. 105-120
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Bassoon: Mozart: Overture to Marriage of Figaro
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Horn: R. Strauss: Don Juan
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Horn: R. Strauss: Don Juan
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Horn: R. Strauss: Don Juan

Hormm1inE
[Y] to [£]




Horn: R. Strauss: Till Eulenspiegels lustige Streiche

Horm1in F
Beginning to [1] (mm 6-20)
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Trumpet: Bartok: Concerto for Orchestra

Trumpet 1in C
Movement Il: mm. 90-147
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Trumpet 1in C
Movement V: mm. 201-254
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Trumpet 2in C
Movement V: mm. 201-254




Trumpet: R. Strauss: Don Juan, Op. 20

Trumpet1inE
4 measures after [F] to 3 measures before [G]

—
——r R e pboled —F Sscl,_eopr |
. r@ﬁtgfp: o —
] | i s T

4
il £ "_l :
i SEMPre Wn Poco SIrin.
4 e — I 1 I i e .
1 A | 1 I 1| [
i m {—'—ﬂ—"'d"‘ L T T F L1 3 i
"J t + T e i == T —_—
— =Tl cresc, o " " = . -
R e g fenia mn
Tempoylvo. 9 (5poco soscenuto
i | P (S R




i

>
LA
L]

—
T

inF.

e ¥

—

i -

aTEE

—j-

=
1
e )

I

o
a

S

b

Nl bool
ey

T

YL L),

L atempo,matrang.

iJ.I.
4

rit.

6

g lbﬂ;

ré

'1
vy

winlfo

R. Strauss — Don Juan
Tromba 1.
SIEEE:

a4

1

vococal.alempo

-———

S
| Ll

10

Oy o

 —

i b
k afempo

-

B

o

[

nolto &:"’Im ’

v
puoto cal.

S

o

&

v/4

—

i

=

3]

B4

e

=

® g 1l
—

=

e

=

A1 1 g

trang,
1 vl ___

N

41

15 Mi

Cor,
L %)

fcresv.
- |

3

4'

l
1

[+

% agilalo

2oco pi

T —

]

cresc.’'

e

B -

Trp urn::'. i] j.

=

Solo

cresc,

Solo.

T —

—

alempo
con Kiocoso

=7

7Y

sord. 2@

—

i LR 1h -

W]

—

ulempy 6
- § Y

F
4

o

)

e

in F.
Vil

D

o,

Fi
Y

P ™ T A

Pl o

striny.
) -
ry
SoloT

Y

e

14
P O R o

P

3
1

n

e

7

—

P 3

e

S—

b

(]

inE.5 SVivo
&

S -

=1

sord, B “"A4

senza

-

A 0—




Trumpet: Till Eulenspiegels Merry Pranks

Trumpettin F
[36] to 4 measures before [38]




Trumpet2inF
[36] to 4 measures before [38]
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Trumpet3inF

[36] to 4 measures before [38]
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Trombone: Bartok: Concerto for Orchestra

Trombone 1

Movement I: mm. 316-396
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Trombone: Respighi: Pines of Rome

Trombone 1
Movement Il: 7 measures before [11] to 11 measures after [12]
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Trombone: Mozart: Requiem, Tuba Mirum

Tenor Trombone
Tuba mirum: Beginning to [B]

3. Tuba mirum.
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Trombone 3
Movement I: mm. 316-396
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Strauss — Till Eulenspiegel's Merry Pranks

Posaune III.
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Trombone 3
Movement ll: 7 measures before [11] to 11 measures after [12]
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Haydn — The Creation

Trombone basso
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Richard Strauss
Till Eulensplegel s Merry Pranks

Op. 28
Basstuba.
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Strauss — Till Eulenspiegel's Merry Pranks
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Ottorino Respighi
Fountains of Rome

BASSO TUBA

La fontana di Valle Giulia all’ alba.
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Respighi — Fountains of Rome

BASSO TUBA 3
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Richard Wagner
Die Meistersinger von Niirnberg
Tuba.
Vorspiel.

. Moderato,sempre largamente ¢ pesante.
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Wagner — Die Meistersinger
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CONCERTO FOR ORCHESTRA
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PINTI DI ROMA
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GLOCKENSPIEL.

LsDie Zauberflote*

Ouverture tacet,

ACT I.
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Rimsky-Korsakov — Scheherazade, Op. 35
Tambur piccolo.
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Rimsky-Korsakov — Scheherazade, Op. 35
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Antonin Lvorak
Carnival Overture, Op. 92
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